A. Bradstock et al. (eds.), Masculinity and Spirituality in Victorian Culture
Of late years, on all hands, special interest has been manifested in the human life of Jesus of Nazareth, by writers of the widest differences of view; in old days diverse motives compelled painters to dwell more frequently upon the miraculous, the mysterious, and the simply sublime events of His history, than on those which engage us now; and so it has come about that to this day there is no picture representing Christ in full manhood enduring the burden of common toil.
(Mr Holman Hunt's Picture 'The Shadow of Death') 1 Holman Hunt's painting the 'Shadow of Death' was first exhibited in 1873 and, as the accompanying catalogue makes clear, the attempt to create 'authentic' representations of Christ's humanity, either on canvas or in print, was a major literary, artistic and theological preoccupation of the second half of the Victorian period. Orthodox Christians such as Hunt and the Anglican clergyman Frederick William Farrar, whose Life of Christ was published the year after 'The Shadow of Death' was first exhibited, felt themselves to be enlisted in a battle to defend the credibility of the gospel narratives. This, they feared, had been seriously impugned by the sceptical presuppositions underpinning works such as Strauss's Leben Jesu, which appeared in an English translation by George Eliot in 1845, and Renan's Vie de Jésus of 1863. 2 One of the means by which Christian writers and artists sought to accomplish this task was by recourse to detailed archaeological, geographical and ethnographical research. As is well known, a number of Holman Hunt's religious pictures were based on painstaking observation in the Holy Land and it was on his arrival in Jerusalem in 1869 that he first read
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Renan, having previously been warned that the book threatened to overturn entirely his faith in the veracity of the gospel writers. The research which he carried out there for 'The Shadow of Death' and the final painting itself represent a quite explicit engagement with the questions of historical methodology raised by Renan. 3 In the same way, as preparation for writing a life of Christ which was widely regarded as the most convincing nineteenth-century defence of the traditional view, Farrar visited Palestine in 1870. 4 As the evangelical Christian Observer noted approvingly, 'many things came home to him for the first time, with a reality and vividness unknown before' 5 -as if somehow the accumulation of minute historical and ethnographical detail could stem the rising tide of scientific, biblical critical and moral objections to orthodox faith.
However this shift of emphasis from depicting the divine Christ of tradition to representing the human Jesus of history involved far more than a response to the controverted hermeneutical issues which weighed so heavily on Hunt and Farrar. The portrayal of what the exhibition catalogue of 1873 called 'Christ in full manhood' also raised complex questions about the relationship between Christian theology and Victorian configurations of masculinity. As Leonore Davidoff and Catherine Hall have argued, changes in Victorian religious discourse made possible what they call 'the construction of a new subject -the Christian middle class man'. 6 For Victorian Protestants an identification with Jesus was central to that process. As the clerical writer of Christian Manliness. A Book of Examples and Principles For Young Men stressed, it was in Christ that they would find 'the example and type of Christian manhood '. 7 For the Broad Church writer and Christian Socialist Thomas Hughes, whose book The Manliness of Christ appeared in 1879, identifying with and modelling his life on that of the human Jesus provided far more than the answer to his intellectual doubts about the truth of the Christian faith. It was also the means of assuaging profound emotional insecurities:
When I came to think for myself I found the want, the longing for a perfectly righteous king and head, the deepest of which I was conscious -for a being in whom I could rest, who was in perfect sympathy with me and all men.
